Writing to it: creative engagements with writing practice in and with the not yet known in today's academy
We have developed an approach to collaborative-writing-as-inquiry that we sometimes refer to as 'between the twos' (e.g. Gale & Wyatt, 2009 ). We have, over the years, sensed they/we were part of the multiplicity of an incessant becoming, becoming something other than what we/they were. In this we sense the emergence of powers to affect and be affected in our collaborative writing practices and to begin to animate a response to Spinoza's fundamental inquiry into what bodies can do.
In working with a 'logic of sense' (Deleuze, 2004) we are working continually to bring concepts to life in event and to transversally give them creative life through extending Richardson's (Richardson and St. Pierre, 2005) practice of writing as method of inquiry through the use of collaborative modalities of practice. Increasingly, we are coming to understand that the only way to continue in this sense-making and affecting is to 'write to it'.
Issues, queries and question arise -in our lives and in our writing -and we say to the other, "let's write to it". Whatever the query or the problem, it is this inducement -'write to it' -that leads to new experimentations and the sensing of the indeterminate rhythms and refrains of the multiple that activates our practice. In this, through making what Barad refers to as "agential cuts" (2007, p. 175) we work intra-actively with productive desiring within and against the traditional representations of research and pedagogic practice in universities.
We are with Massumi when he says "(t)o affect and be affected is to be open to the world, to be active in it and to be patient for its return activity" (2015, p. ix) and so our work offers challenge to the controlling performatives of practice that characterise much of what happens in present day institutions of higher education. We take the view that within the practice of 'writing to it' we are transversally engaging and actively producing, through the animation of (Deleuze & Guattari, 1986) :
"the notion of linguistic action, whereby we write to and as experiment, where we take on the dominating forces of the 'major literature' that works to produce the canon and the normative force of the privileged practice style and where the living, embodied, performative action of our words and sentences challenges and takes on the coercive and colonising effects of the regulating logic, the traditional grammar and stylistic preferences of the dominant majoritarian form." (Guttorm et al., 2012, p. 395) In offering opportunities for bringing non-totalising modes of sensing to life within Deleuze and Guattari's experimental and creative originations, and in the multiplicity and the vibrant potentialities of always becoming, we make claims for innovative, creatively-productive writing practices that might bring new life to research, inquiry and pedagogic practice in the university of the future (see also Sellers & Gough, 2010) .
With the intention to bring such claims to life, to animate them rather then only write about them, the paper borrows from Wyatt et al. (2010) and Gough & Gough (2016) in taking dialogic play script form: exchanges between the two of us, often written as we travel, the movement an inducement, a prompt; and exchanges between ourselves and those with, to and from whose work we speak. Between us all we see where writing takes us.
Immanent imperative
J: Writing to it. Present participle, followed by preposition, succeeded by impersonal pronoun. Writing. To. It. And now I'm thinking if she is reading then she will realise that I'm writing about her. Now.
Which will seem weird. Creepy, even. Perhaps I should stop.) Heron, 2001 ) in which different practice styles are used to facilitate the pedagogically inclined process. Within the humanistic proclivities of such practices, where interactive strategies -qua intentional, directed action between the ontologically separate, the one who does and the other who is done to -are employed to achieve certain learning goals or therapeutic ends, sense is made whereby a 'prescriptive' intervention, say, is categorised as being qualitatively different from a 'cathartic' intervention or a 'catalytic' one. According to such principles, the facilitator or the therapist will act differently as a means of bringing about change in the student or the client. As you seem to suggest in your imbrication of these different possible approaches to 'prescription', in what you describe as an 'immanent imperative', where 'writing to it' is not something that we simply do and something that also 'does' us, it is the conceptualisation of the term in multiplicity that undoes the dualistic form of thinking that locates it in binary or classificatory forms.
It seems that the interiority that is implicit in your challenge to what I see as the 'hylomorphic' tendencies that manifest in the more obviously prescriptive form of 'writing to it' also opens us up to enactments of affect. Simondon points out and Deleuze and Guattari (1987: 268) apply the concept of hylomorphism to describe ways in which external systems are applied to conditions of supposed chaos and/or passivity; it sets in place the attack on the body-without-organs. There is a politics involved in the organisational proclivities of hylomorphism which acts, through processes of territorialisation, to impose certain Deleuze and Guattari see hylomorphic tendencies of this kind as being agentic in the way that they ac upon and within organisational assemblages to limit experimentation and to promote representation and identification. Therefore, writing to it can be used as a challenge to the use 
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of such codes, tropes and linguistic conventions and the regimes of signification and representation that embody and perpetuate them.
Bennett's (2010) notion of 'agentic assemblages' also evokes the impositional affective productions of hylomorphism that activate limitations upon the body-without-organs. In this respect and echoing Spinoza, Massumi points out that, "One always affects and is affected in encounters; which is to say, through events" (2015, p. ix). Therefore, I would argue, it makes qualitatively better sense to think of these hylomorphic affects, a la Barad, and to use the neologism 'intra-vention' as a means of troubling the phenomenological and humanistically inclined proclivities of the signifier 'intervention'. The inference of Barad's use of 'intraaction' here is obvious. In talking about the means by which we can move to understand agency as being distributed through and across human and non human participants, Barad argues that:
J: "Crucially, agency is a matter of intra-acting; it is an enactment, not something that someone or something has. It cannot be designated as an attribute of subjects or objects (as they do not preexist as such). It is not an attribute whatsoever. Agency is 'doing' or 'being' in its intra-activity. It is the enactment of iterative changes to particular practices … through the dynamics of intra-activity." (2007, p. 178 , italics in the original)
K: By engaging with Whitehead's use of process to trouble pre-eminent concerns with substance I sense that we find ourselves engaging with the practice of 'writing to it' in affect.
The rhythmic transversalities that are at the processual heart of working with Spinoza's view of affect as the capacity of all bodies to affect and be affected suggests an openness and active engagement in, to and with the world. Massumi argues that this process "is the cutting edge of change. It is through it that things-in-the-making cut their transformational teeth."
(2015, p. ix). intended when she first employed a rhetorical logic to propose this methodology all those years ago, and that's OK. The 'immanent imperative' to which you refer embraces human and non human potentialities; its agentic force is to be found in a coming to terms with the intricate knots and entanglements of materiality and discourse and, therefore, it seems to me that in these movements away from interpretation and representation 'writing to it' animates a becoming that is, in constantly processual ways, essential in its affective world making.
You know that in our writing I have found it exciting and ultimately hugely necessary to engage with the creative nature of Deleuzian philosophical inquiry which is brought to life in the following quotation:
J: 'Concepts are not waiting for us ready-made, like heavenly bodies. There is no heaven for concepts. They must be invented, fabricated, or rather, created, and would be nothing without the creator's signature' (Deleuze and Guattari, 1994: 5) . 12 K: What is so apposite about this statement in relation to our advocacy of the practice of 'writing to it' is that in living with and through affect this processual practice helps to bring concepts to life. 'Writing to it' is not only part of the creation of concepts it is also about doing something with them, making them work. Deleuze and Guattari propose:
J: 'When one writes, the only question is which other machine the literary machine can be plugged into, must be plugged into in order to work' (Deleuze and Guattari, 1987: 4) . Deleuze and Guattari (1986) also talk about 'stuttering' in the language, not to make reference to some form of impediment of speech or pronunciation, rather to describe, as I've written elsewhere:
J: "a way of speaking and writing in the language that is always emergent, hesitant, and taking new forms … offering a 'minor literature' to de-centre and deterritorialize the dominance of 'major literatures' through strategies of experimentation, mistrust of traditional idioms and forms and of nurturing collective action." (Gale, 2015, p. 4) 
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K: I understand Deleuze and Guattari's use of the concept of 'minor literature' as having something to do with the invocation to 'write to it'. 'Writing to it' is an act; it is about bringing concepts to life, it is about writing within the molar forms of 'major literatures' and the hylomorphic tendencies of dominant and dominating structures and forms to produce difference and in producing difference territorialisation occurs. In such contexts the rhythms that are constitutive of the power to affect and be affected are, as Foucault points out, also infused with institutional forces that work to produce identification with and subjectification to representational modalities of the self. I am with Deleuze when he argues that the smallest unit is the assemblage and so I sense strongly that 'writing to it' will be writing in affective ways that engage with human and non human agency. The molar forms that 'major literatures' produce can be de-territorialised through writing to and with the heterogeneities and contingencies of molecular particularity that live with them. 'Writing to it', in bringing new concepts to life, is agentic; it animates and hence disturbs the distribution of agency and has the potential to bring new vitalities in to play in active processes of world-making. 14 middle; and we are in the middle of our flight; and our travel companions are scattered around the plane, so we could say we are in the middle of them or they of us. I'm beginning to write to you in a plethora of middles. Topographic, temporal, geographic.)
I have just re-read your latest writing. It's been in my bag for a couple of weeks since you sent it and I first read it. I am writing to it, unsure -as ever -of where it will take us; not so much a recoiling, because a recoil takes us back whence we came, and away, in a line; and usually in horror. No, not a recoil, more of a spin. In fact, we might want to re-think the phrase 'writing to it' altogether because 'writing to it' hints at direction and goal, and this is what I'm going to work at here.
Do you speak to your neighbours on these flights? I don't. Except when it's you, which Rey. She is a scavenger by trade, and we quickly gather she is very competent and So I'm not writing 'to' your writing in Rey's sense. I'm not heading from your writing back to somewhere else I know.
K: Writing to it is an act; it is about bringing concepts to life.

J: Of course, what happens next takes Rey on a complicated and dangerous journey a long
way from home -on a feisty, incident-packed line of flight -so maybe this Star Wars plot line stands as a better metaphor for 'writing to it' than I'm suggesting.
Maybe, though, we can find a different concept to 'writing to it', one that more readily speaks to how we're thinking of writing not as linear, not as going back and forth from one place to another, but in the sense of the 'immanent imperative' that seeks, as you suggest, to produce difference, engages with human and non human agency, and is agentic in itself. A writing that takes over.
K: Writing to it is an act; it is about bringing concepts to life.
J: I keep needing to repeat this phrase of yours in order to help us in this theorising-inpractice of writing. To help both create and bring concepts to life in the becomings of posthuman education research (Gough and Gough, 2016) . Clouds can give the appearance of uniformity and stability from this height as they stretch into the distance but they are always forming and re-forming. They can appear beautiful and welcoming but we have to be wary. They -like the concepts we play with and create -will not hold all we wish them to. When we are clouding, when the writing/clouding takes us over, the ride can be bumpy. is not simply a practice, a task, an activity that bodies do from time to time and in certain places; in these terms, writing is an affective condition of selves in relationality. As you say, J: "Clouding is a way … of suggesting what it does to us as we write."
K: Writing to it is an act; it is about bringing concepts to life
K: I see that in our work, 'writing to it' is about desire; it is about always producing new concepts as a means of both dealing with and creating the world: as you say, J: it "does not necessarily clarify but leads us into darkness, into … fog(s) of uncertainty, blurring our senses" K: … and in this it is about world making. Therefore, writing to produce concepts that are always new is the animation of the practice of the encounter. Each new concept that 'writing to it' produces is an event that sets up an encounter with the world: writing does. In making these claims it seems imperative that we draw down Austin's work on performative utterances and work with his view that 'speech acts' and argue that writing acts: writing does, it is performative, in the sense that Della Pollock claims, "[recognising] its delays and displacements while proceeding as writing toward engaged, embodied, material ends." (Pollock, 1998, p. 96) . In making these claims we can make a move away from representational domains of signification and identification and, in so doing, trouble the concerns of the academy that bind pedagogy and inquiry within the entanglements of interpretation, analysis and criticality.
J: Clouding is a way … of suggesting what it does to us as we write.
K: I want to argue that writing to it is event/ful, it is instigative of generating becomings in worlds of multiplicity, it is about event/uality and involves, in Whitehead's terms, always engaging with process prior to substance: in these respects it is a creative act, it is a writing into the not yet known. I sense that, with time, space is made; I sense its relationality and its potency in terms of movement in moments. I am motivated by Thrift in his promotion of a 'processual sensualism' and wish to employ this in precedence to and in preference of an Enlightenment logic of reason and rationality. In 'writing to it' I sense that we are using what Deleuze referred to as a 'logic of sense' to think with and through affect. It is important to assert that we are not using writing to reflect, to somehow attempt to engage in a mirroring of reality, in collaboratively 'writing to it' we are engaged in concept forming and, with Haraway (1994) and Barad (2007) , using writing as a diffractive practice which does not simply reflectively engage with the world but interferes with it, troubles it and, in so doing, makes it different. find myself returning again and again, that all bodies, human and non human, have the capacity to affect and be affected.
Again, and also in Spinoza's terms, writing as an engagement with affect is to do with power.
As we write collaboratively we are with Deleuze and Guattari when they argue that the smallest unit is the assemblage. In this respect we can work to further animate the shift away from the humanist and Cartesian concerns with the individual; writing is not about individualisation, it is about constant processes of becoming in relationality, of individuation.
In this respect I understand and want to use the concept of the assemblage in its original form of agencement and, in so doing, take cognisance of Bennett's claim that all assemblages are agentic, in heterogeneity and contingency; they do something, they act. The capacity to affect and be affected is a capacity of all things and, as Bennett argues, the vibrancy of matter can be understood in terms of 'thing power'. The vibrancy and vitality of matter is entangled with the writing that is imbricated within it; in these entanglements, writing and materiality coexist in the affective complexities of intra-action, where place can never be pinned down and located and where space is the constant animation of what Massumi (2015, p. vii But perhaps not so different. These are all present in the act and the affect of this writing now. They can't not be. As yours are present too, however and wherever you write. In your notebook at the pub in Kingsand, standing outside with your pint of Betty Stogs on the convenient wooden shelf, looking out over the settling sea. Or in your study, upstairs at home, the room at the back with the steep steps up to it, the room that catches the evening sun. You will have been writing in places such as these. Writing to it. Catching the affect in the tips of your fingers, as it spreads across the screen, your body changing as you write; your body affected by how the words shape themselves.
In turn, wherever I am -on the train, on a plane, in my office at work, where I have to trek up flights of stairs to the printer, key in a code, and wait, then head downstairs to the School office to find a stapler, before the pages are in my hand, ready to read -there, as I read, your words -you -affect me. I write to it. The clouding begins. And begins. And begins.
